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[The] past (...) does not pull back but presses forward, and it is, contrary
to what one would expect, the future which drives us back into the past.
—HANNAH ARENDT.

JANUARY 1, 1986. SPAIN, the first nation-state to emerge in Europe, is officially
admitted into the heart of the modern community of European countries: the
European Community. Centuries of isolation, rancor, and mutual
misunderstanding at last come to an end. For the first time in centuries, there is
a bright future for Spain, which was before—in a remote past nearly
incomprehensible to the Spaniards of 1986—Hispania, Al-Andalus, Sepharad.

Many contemporary Spanish novelists have gone diving into the muddled
waters of the Spanish past.' These fictional stories about Spain’s historical past
reach many more readers than the history books published either within the
country or without. This is not an unusual phenomenon or one limited to Spain.
Novels based on historical events are very popular nowadays. Yet, some readers
do not trust history anymore.” Thus the problem becomes, how does one read a

3

' In addition to Riera’s En el ultimo azul (Madrid: Alfaguara, 1996), see among
many others: Jos¢ Maria Merino, Las cronicas mestizas (Madrid: Alfaguara, 1992), and
Miguel Delibes, £l hereje (Barcelona: Ediciones Destino, 1998).

% For a sample of different versions of the history of Spain see, among others: J.
Vicens Vives, Approaches to the History of Spain, translated and edited by Joan
Connelly Ullman (Berkeley: University of California Press, 1967); Claudio Sanchez
Albornoz, Origenes de la nacion espaiiola (Madrid: Sarpe, 1985), originally published
between 1972 and 1975 by the Centro de Estudios Asturianos, Vols. I-1II; J. A. Maravall,
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historical novel if one lacks previous knowledge of the historical events on
which the novel is based?

With the dismantling of nationalism. brought on by the unrestrained global
capitalism of our times, the historicizing narratives which sustained the various
nationalisms seem to be crumbling. Something is happening in front of the
astounded eyes of readers and writers of both history and fiction. Bencath the
foundations of nationalist history, a multiplicity of new and old historical
versions of our past are coming to light. And with these come many important
questions, for instance, if we are not who we thought we were, then who are we?
And who are we going to become? What are we going to remember?

Young Spanish citizens (those born after the death of our last dictator,
General Francisco Franco, in 1975) will not remember the time when Spaniards
were not officially Europeans. Yet, older generations clearly remember having
to make enormous social, political, and economic sacrifices to survive the
Spanish Civil War (1936-39), the Franco Regime (1939-74), and the transition
to a democrauic—European—system (1974°-1986?). It should come as no
surprise that older generations of Spaniards have experienced, written, and read
different histories of Spain during their lifetime: Communist versions, Fascist
versions, Liberal versions, progressive versions, pro-European and anti-
European versions. It is not easy to accept any more historical versions of the
nation, unless these are fictional.

[ have chosen Carme Riera’s fictional version of history. En el ultimo azul
(Madrid: Alfaguara, 1996) because it brings the reader face to face with
questions of national history. In her hands literature fulfills its traditional
function as a symbolic representation of concrete social problems. In this case
the issue is the truths, the lies, and the silences of Spanish national history
regarding Sepharad. The growth of nationalism in Iberia did not begin in the
cighteenth or the nineteenth century but well before, in the Middle Ages, with
the defeat of A/-4ndalus (Muslim Iberia), the destruction of Sepharad (Jewish
Iberia), and the rise of Spain (the Catholic nation).’

For her fictional account, Riera has carefully studied all kinds of historical
sources about Sepharad. She has then invented situations, characters, and a plot.

Estado moderno y mentalidad social (Siglos XV a XVII) (Madrid: Revista de Occidente
1972), F. Garcia de Cortazar and J. M. Gonzalez Vesga, Breve hisioria de Espana
(Madrid: Alianza Editorial, 1994).

3 On this issue, 1 agree with B. Netanyahu, The Origins of the Inquisition in
Fifteenth-Century Spuin (New York: Random House, 1995). p. 997. See also, J.A.
Maravall, £/ concepto de Espana en la Edad Media (Madrid: Insttuto de Estudios
Politicos), 1954.

COLL-TELLECHENEN EL CLTIMO AZUL 309

Her book, however, inevitably directs the reader towards a historical account that
does not yet exist. The result. is an excellent novel that makes the reader wonder
about Spain’s past and the manner in which it has (and has not) been
remembered.

Albeit En el iltimo azul is set in the last decades of the seventeenth century,
its historical roots—which the reader needs to know to understand Riera’s
intent— date back to the Middle Ages.

HISTORY

1. Seville, March 15, 1391, Ash Wednesday. With his anti-Jewish oratory,
Ferran Martinez ignites the spirits of the Christians of Seville. This is nothing
new. In spite of the warnings of the King, the Archbishop, and even the Pope,
this archdeacon has done nothing else since 1378. Nonetheless it is today that,
following his sermon, anti-Semitic violence explodes in the city. On June 6
comes the sacking of the Jewish quarter of Seville. From that day on, robberies
and massacres will spread like wildfire through the Jewish neighborhoods of
Cordoba, Toledo, Burgos, and more. Thus begins the most tragic chapter in the
history of the Spanish Jews.*

Until the end of the fourteenth century, the Sephardim (Hebrew word for
Iberian Jews) had managed to live in their motherland alongside the Christians.
The price had been high: confinement in ghettoes, limitations upon the
occupations permitted to them, payment of extremely high taxes, compulsory
identification through prescribed clothing, prohibition of mixed marriages, etc.

* My principal source for the history of the Spanish Jews and the Spanish Inquisition
is Cecil Roth, The Spanish Inquisition (New York and London: W.W. Norton &
Company. 1937, Reissued in 1964 and 1996). Other important sources include: H. C.
Lea. 4 History of the Inquisition of Spain, vol. I- IV (New York: The Macmillan
Company 1906-1907); Y. Baer, A Hisiory of the Jews in Christian Spain, Vols. I-11,
translated from Hebrew by Louis Schoffman (Philadelphia: Jewish Publication Society
of America, 1961-1966); B. Netanyahu, The Marranos of Spain: from the Late
Fourteenth Century to the Early Sixteenth Century, According to Contemporary Hebrew
Sources, 3rd Edition Updated and Expanded (lthaca, N.Y.: Cornell University Press,
1999); M. Menéndez Pelayo, Historia de los heterodoxos espanoles (Madrid: Biblioteca
de Autores Cristianos, 1956), vol. I-1l: A. Castro, Espuania en su historia: cristianos,
moros y judios, (Barcelona: Grijalbo Mondadori, 1983, published originally in 1948);
and, Nicolau Eimerich y Francisco Pefa, Manual de los Inquisidores, Edicion de Luis
Sala-Molins (Barcelona: Muchnik. 1983), and J. Amador de los Rios, Historia politica,
social y religiosa de los judios de Espana y Portugal (Madrid: Imprenta de T. Fortanet,
1875-76), 3 vols.
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Only the acceptance of such humiliating conditions had kept the Judeo-Spanish
community trom suffering the fate of those in England and France. expelled
from their countries in 1290 and 1306. Until the closing years of the fourteenth
century, the Sephardim had managed not only to remain in their territory but to
retain their faith.

After the events of 1391, a fragmentation ot the Scphardic community
began. To avoid death, dispossession, or deportation, the Sephardim began to
convert to Christianity en masse. These were, of course, conversions only in
name. Thus appeared a new social phenomenon, which was doubly designated:
the Anusim (a Hebrew word denoting Jews converted to Christianity under
duress) and Marranos (a Spanish word used to refer to Jews only nominally
converted to Christianity; that is, Jews in all but name). The Anusim became
victims and criminals, Jewish martyrs and Christian heretics. This impossible
dual identity would be their affliction from then on.

For the Anwusim, the immediate result of their forced conversion to
Christianity was their full integration into the society for the first time, that 1s to
say, the lifting of all those social prohibitions and limitations under which they
had lived as Jews. With the elimination of those restrictions, these new
Christians procured, in a short time, numerous social and economic gains before
the envious eyes of their neighbors. Violence was again unleashed, now against
the Cristianos Nuevos (New Christians) accused of having adopted Christianity
for the sole purpose of prospering in soclety. In 1468 came a massacre in
Toledo, and another in Segovia in 1473, In 1478 the Pope authorized the
creation of the Spanish Inquisition. Like the Papal Inquisition, which had
appeared in the thirteenth century, the Spanish Inquisition had as its mission the
protection of the Catholic Church and the Christians from heretics and apostates
of all sorts.”

The Inquisition as a Catholic Institution could not shed blood. Therefore its
victims, after sentencing, had to be turned over to secular justice. The reading
of charges and carrying out of sentences—abhorrent spectacles called Autos de
Fe (Acts of Faith)—were held mostly in public, with both civil and religious
authorities in attendance. The first Auro de Fe was held in 1481, in Seville.
Hundreds of conversos (converts) were accused of practicing the heresy of
secret Judaism; they burned, dead or alive, in the bonfires of the Inquisition.

3 Along with the Sephardim, the list of victims of the Spanish Inquisition included
Protestants, Moriscos (Spanish Muslims), *witches’, visionanes, and others. See, Cecil
Roth, The Spanish Inquisition, Chapters VII-XI.
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In 1492, the Edict of Expulsion was promulgated. It accused the Sephardim
of infecting Christians through proselytization.® Iberia had officially become
Spain, a Christian nation. The few Sephardic Jews who still maintained their
religion, as well as the many conversos, now had to decide between two options:
convert wholly to Christianity or abandon Sepharad, their land. Approximately
200,000 Sephardim left their country in order to preserve their faith. A greater
number decided to stay.” Among the Sephardim who decided to stay in their
land, some continued to practice their religion in secret while observing the
imposed one in public; others embraced Christianity. All changed their names,
their residences, their occupations, and with the passage of generations they
went on losing and forgetting their customs. After 1492, all conversos and their
descendants would see the social benefits of conversion wither away.
Discrimination against them was legal.

By the mid-sixteenth century, the native population of Sephardim had
nearly disappeared from Spain under the weight of the Inquisition, loss of
memory, and fear. Passage of time, terror, and shame had broken their will. The
descendants of the Anusim were now wholly Christian (like, forexample, Teresa
de Jesus, Luis de Leon, and Miguel de Cervantes, of remote Jewish descent).

Only one small group of Sephardim had managed to protect their identity
and historical memory at all costs through these centuries of persecution: the
Chuetas (Majorcan word for Jews), descendants of Majorcan Anusim. This is
their history.®

® The text of the edict is published in Olivia Remie Constable, Medieval Iberia;
Redings from Christian, Muslim and Jewish Sources (Philadelphia: U of Pennsylvania
P. 1997), pp. 325-356. Sce also, José Amador de Los Rios, Historia de los Judios en
Espana y Portugal, vol. 111, pp. 603-607, and Femando Diaz-Plaja, Historia de Espana
en sus documentos: Siglo XV (Madrid: Catedra,, 1984), pp. 303-304.

" There is no agreement between historians on this point. I follow, as before, Cecil
Roth, The Spanish Inquisition. The reader will find other approaches to the issue in
Henry Kamen, The Spanish Inquisition. A Historical Revision (New Haven: Yale U P,
1998) and in B. Netanyahu, The Origins of the Inquisition in Fifteenth Century Spain
(New York: Random House, 1995).

® For the history of the Majorcan Jews, see Francisco Garau, Lu Fee Triunfante en
quatro autos celebrados en Mallorca por el Santo Oficio de la Inquisicion, en que an
salido ochenta I ocho reos, I de treintu I siete relaiados solo uvo tres pertinaces,
expressada por Francisco Garau (Palma de Mallorca: Emprenta de la Viuda Guasp,
1691); Lleonard Muntaner 1 Mariano, Editor, Relacion de los sanbenitos que se an
puesio v renovado este ano de 1755 ( Mallorca: Miquel Font Editor, Edicion Fascimil,
1993); Baruch Braunstein, The Chuetas of Majorca; conversos and the Inquisition of
Mujorca (New York: KTAV Publishing House, 1972): Angela Selke, Los Chuetas y la
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11. Majorca, August 2, 1391. The Jewish quarter of Palma de Majorca was
brutally leveled by a Christian mob. Then, in 1435, the Jewish community,
rooted in the island since Roman times, was accused of having perpetrated a
ritual crime. Immediately, hundreds of Jews were forced to convert to
Christianity. Thereafier, ofticially, no Jew remained on the island.

The first Tribunal of the Inquisition in Majorca was constituted in 1488. On
August 18, 1488, the Majorcan Inquisition began persecution of all Judaisers
(those who conformed to the spirit of Judaism), with the first Edicio de Gracia
(Edict of Grace: a call to all Christians to confess their own heretic practices and
to denounce—under pain of excommunication—all other persons whom they
knew or believe were also guilty of heresy). A year later, in 1489, came the
island’s first duto de Fe.

Nearly two centuries later, in 1678, more than two hundred descendants of
the Majorcan conversos, all of them Christians baptized at birth, were convicted
of Judaisation in an Auto de Fe. All pleaded guilty, and their goods were
confiscated by the Inquisition.

In 1691 several more Autos de Fe were held on the island, with dozens of
Majorcans convicted as Judaisers. Three of them, the unrepentant ones, were
burned alive. They were the last Majorcans publicly faithful to Jewish Law,
albeit they had only a limited knowledge of it Their names: Raphael Valls,
Raphael Benito Tarongi, and his sister Catalina Benito Tarongi.

Thus, between 1488 and 1771, four hundred sixty Chuetas were reconcilia-
dos (reconciled) by the Majorcan Inquisition. That is to say, they were
convicted, professed repentance, and were—then—re-accepted into the Catholic
Church. Five hundred ninety-four were relajudos (relaxed), turned over to the
civil authorities for punishment. Of these five hundred and ninety-four
Spaniards, one hundred sixteen were first garroted, and their dead bodies then
burned in public. Four unrepentant persons were burned alive.

Although Spanish historiography scarcely has room for Sepharad, the
Spanish Jews, and their descendants, in Majorca’s collective memory there is
room for the Chuetas. There is a caveat. The memory of the Chuetas was kept
alive because of the persistent interest of those who exterminated themto insure
that future generations of Majorcans would stay away from heresy. In Majorca
documents of the Inquisition, doctrinal pamphlets, unreliable swdies, folklore,
and tradition all served to keep the descendants of the Chueras openly marginal-

Inquisicion; vida y muerte en el ghetio de Mallorca (Madrid: Taurus, 1972); Gabricl
Cortés Cortes, Historia de los judios mallorquines y de sus descendientes cristianos
(Palma de Mallorca: La Rodella, 1983); Baltasar Porcel, Los chuetas mallorquines:
quince siglos de racismo (Palma de Mallorca: M. Font, 1986).
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ized, stigmatized, and reviled well into in the twentieth century. Forced to sit
apart in Church, excluded from public office, and buried in a special section of
the cemetery, the descendant of the Chuetas were still being shamed until very
recently.” The epicenter of this disgrace is a book published in 1691 by a Jesuit
father, the mtamous Padre Garau, entitled La Fee Triunfante. The book
describes that year’s Autos de Fe in morbid detail and with despicable hatred.
Names are reported in full for the shame of future generations and as a warning
to them."

I11. Kingdom of Spain, European Community, 1994. Three hundred
years after the events of 1691, also from Majorca, comes a tictional version of
the end of the Chueras. Carme Riera’s latest novel, En el ultimo azul (Dins el
durrer blau: Barcelona, 1994), was originally written in Majorcan and then
translated by Riera herself into Castilian Spanish. The Spanish version was
published in Madrid in 1996 and received that year’s National Literature Prize,
the highest official distinction awarded to Spanish fictional works. Riera’s is the
first (and, so far, the only) Majorcan-written novel to achieve such a distinction.

FICTION

En el ultimo azul 1s a fictonal version of the cvents that occurred 1n
Majorca in 1691." The three-part narrative begins four years earlier, in 1687,
with the arrival in Palma of a Portuguese sailor named Jodo Péres and a betrayal
by a malsin (a converso who, besides having abandoned Judaism, betrays his
community by informing on the secret practitioners). This traitor, nicknamed
“Costura,” 1s a silversmith convinced of the superiority of his new religion and
of the benefits it will allow him to obtain. More specifically, his confessor, the
Jesuit Padre Ferrando, has promised to get him a commission to craft a valuable

? See previous note. Also Jos¢ Taronji, Algo sobre el estado religioso y social de lu
ista de Mallorca. Polémica contra las preocupaciones de clase. Capitulos para la
historia del pueblo Balear (Palma de Mallorca: Imprenta de P. J. Gelabert, 1877)

' See note 9. Garau’s book was reprinted in Palma de Mallorca: Imprenta Colmar,
in 1931

" Riera’s fictional account draws much information from the following historical
sources: Angela Selke, Los Chuetas y la Inguisicion; vida y muene en el ghetto de
Mullorca (Madrnid: Taurus, 1972); Francisco Garau, La Fee Triunfanie (Palma de
Mallorca: Emprenta de la Viuda Guasp, 1691); and Baruch Braunstein, The Chuetas of
Mujorca: conversos and the Inquisition of Majorca (New York: KTAV Publishing
House, 1972).
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reliquary for the Church. With this achievement, the traitor thinks he will win
lasting fame.

Manipulated by Padre Ferrando, Costura writes a denunciation of his
cousin, “Cap de Trons,” as a Judaiser. Costura is deeply hurtby the fact that Cap
de Trons not only practices Judaism in private, but also has reproached him,
Costura, for having married a Christian outside the Jewish law. Rejected by his
tamily as neither fish nor fowl, Costura seeks support among the Christians. For
his part, Padre Ferrando needs a written denunciation to further his mediocre
career. New betrayals, denunciations, interrogations, confiscations, Autos de
Fe—Ferrando thinks—will yield copious benefits 1o the Inquisition, tw the
Church, and, of course, to him. Just as had occurred the last time, ten years ago.

The reader unfamiliar with the history of Spain, however, doesn’t
understand the implication of the reference to what happened ten years ago. At
that time all the Chuetas, although baptized at birth. were forced to publicly
renounce their secret heretic practices, lost almost all their goods to the
Inquisition, and publicly promised to be goodand loyal Christians. That is, in the
terminology of the Inquisition, Costura, Cap de Trons, and the rest had been
reconciliados (reconciled) in 1678. If they are now denounced yet again and
revealed to be still practicing Judaism, they will be considered heretics.
apostates, relapsos (relapsers: those who, after partial recovery, fell back into
heresy) and so condemned to death. If, when they confess, they fail to repent and
accept Christianity for a third time, they will be burned alive. If they repent and
return to the bosom of the Church, they will be strangled on the garrote and their
corpses will be consigned to the fire. In either case, they will be tortured, all their
goods will be confiscated, and their living and future descendants will suffer
generations of shame.

The characters understand this fate quite well, because the novelist has
done her homework. However, the uninformed reader—the reader who doesn’t
know Spanish history or who knows only the official version, which is
silence—does not understand that Riera’s characters are living their fictional
lives between two dates of great historical importance for the Majorcan Chuetas:
1678 and 1691. Riera’s fictional version of these particular historical events
moves toward the future (from 1687 to 1691), and barely alludes to the
characters” immediate past (the four Auros de Fe held in Majorca in 1678 in
which, given the veiled references, Costura, C ap de Trons, and the other Chueras
in the novel must have been involved).

What the reader does learn partly is that the community of conversos of
Majorca is headed by a merchant named Gabriel Valls, nicknamed “Rabi.” He
serves as both their spiritual and their practical guide. The members of the

1 &4
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community meet in his garden 1o exchange information, talk, and pray. The
reader also knows that a group of Chuetus, who have learned about the
denunciation written by Costura, has decided to flee from Majorca by ship. As
their preparations getunderway. Riera draws the profiles of the major characters
of her story: corrupt nobles, ambitious Inquisitors, envious Jesuits, and feartul
Chuetas.

Once familiarized with the characters and their corresponding social
functions and interests, as well as with the tense atmosphere of Palma, the reader
knows the present of the characters and their various plans: to flee the island, to
win fame. to be raised to the post of Rector, to swell the coffers of the Church
with more confiscations, to write a book which will serve as warning to present
and future generations, etc. Nonetheless, a reader who does not know the
historical past of the story will have trouble understanding. Were there Spanish
Jews in late seventeenth-century Spain? The confusion is not due to a literary
mistake or miscalculation on Riera’s part. It is, more properly, the reader’s lack
of historical consciousness. Here such a reader might answer the question with
a simple “1t’s just fiction.”"

Part Two of the novel begins with the attempted flight of a group of
Chuetas. Bad weather prevents the ship’s departure, and they have to return to
their homes, but before they can get there, the screams of a madwoman lead to
their being discovered. They are apprehended by the authorities, and from this
moment on are prisoners not only of the Inquisition but of the complex workings
of Majorca’s political machinery.

During the prisoners’ long stay in the Inquisition’s jail, the narrative
explores the labyrinths of the human condition and the concrete function in the
Chuetas™ tragedy of self-interest, friendship, loyalty, betrayal, cowardice,
honesty, fear, love, hate, arrogance, shame, and more.

The new arrests give rise to escalating tensions between religious and civil
authorities. Cap de Trons dies, and so does Costura. (Later the reader learns that
the traitor was poisoned by the Chueras in a desperate attempt to ward off
catastrophe.) The Viceroy and his nephew try to free the prisoners, on whose
mercantile activity they depend. The Viceroy travels to Madrid to seek the aid
of the Queen, but she allies hersel f with the Inquisition. The bishop pays a group
of peasants to foment riots against the Viceroy and the Chuetas by accusing
them of inflating the price of grain. The Viceroy is abruptly removed from his

% In case the reader decides to consult the most popular abbreviated edition of the
History of Spain in search of information s/he will find the issue discussed in just one
page: F. Garcia de Cortazar y J. M. Gonzélez Vesga, Breve Historia de Espaiia (Madrid:
Alianza Editonal, 1994), p. 244.
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yost. Two rival Jesuits, Padre Ferrando and Padre Amengual. compete to extract
I g

more confessions and repentance from the prisoners, all in the service of

advancing their careers and gaining one of them the Rector’s post. Amengual
begins to write a book about the events. Ferrando demands the centralrole in the
trials. Meanwhile the prisoners wait, think, go mad, die, grow sick, and despair.
All this continues for nearly four years, from 1687 to 1691.

The reader has more than enough time to take in the contours of the political
map drawn by the narrator, a map of the territory both inside and outside this
tictional version of the Chueta community. The reader learns the identities of the
powerful and what their interests are. There is no speck of honor nor of kindness
in Inquisitors, clergy, nobles, peasants, chroniclers, judges, or bailiffs. Riera is
implacable, and the narrator as well. Among the prisoners, fear carves a swath
through their beliefs, willpower, and loyalties. Under the weight of death and
scorn, the Chueta community breaks up before the reader’s eyes. The narrative
becomes bifurcated: victimizers and victimized. With the death of the malsin
Costura, the only bridge linking the two categories is gone. The stage for the
novel’s climax is set.

Part Three takes place in both Livorno and Majorca. From Livorno, three
characters (Blanca Pires, Pere Onofre and Jodo Peres) begin to devise a plan to
free their Majorcan brothers and sisters.

On the island, the prisoners are interrogated and tortured. Some, overcome
by pain, repent. Others, sincerely Christian, don’t abandon hope of salvation.
Gabriel Valls and Isabel Tarongi insist on defending their faith. All are
convicted. Some are freed after suffering public ridicule. Others die on the
garrote, and their corpses, later, are burned in an Auto de Fe. The unrepentant
ones—the Rabi Gabriel Valls and Isabel Tarongi—are burned alive. The novel
ends with the smell that their corpses emanate as they burn, and with Padre
Amengual mentally composing the end of his book, which he will call £7 triunfo
de la fe, en tres autos (The Triumph of faith, in three acts). It is a direct
reference to the historical figure of Father Garau, and to his infamous
contribution to Majorcan collective memory. This is the real book enutled La
Fee Triunfante (Triumphal Faith), written and published in Majorca, in 1691.
The uninformed reader might not realize that Riera’s fiction ends at the
beginning of Majorcan (Christian) official history, which is Father Garau’s
account of the end of the Majorcan Jews. For centuries, Father Francisco
Garau’s book was the history. In a skillful maneuver Riera’s fiction returns that
historical account to where it belongs, in the realm of the ill-conceived versions
ot our past.

~
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Ricra’s novel is over, but not her book. Where the narrator’s fictional
accountends, Riera’s tirst-person Afterword begins. History and fiction confront
each other face to face as the writer declares that she has based her novel on
historical sources regarding the events that took place in Majorca between
March 7, 1687, and July 2, 1691. Riera then identifies several historical figures
who appearin the novel, albeitunder different names: Father Garau (Amengual),
Raphael Valls (Gabriel Valls), Raphael Cortés de Alfonso (“Costura”), Pere
Onofre Cortés de Guillermo (“Cap de Trons™), and Father Sabater (Father
Ferrando). Moreover, according to the writer, the events on which the novel is
based still occupy an important place in Majorca’s collective memory. It is,
partly, to confront this lasting and painful memory that she wrote her book. Riera
also declares that her novel was not written with polemical intent, that she did
not aim to “open old wounds.” But, she wrote it because, in her own words, “I
believe we, Majorcans of good will, ought to ask them [the so-called Chuetas,
the Majorcan Jews, conversos, and their descendants] for forgiveness.” En el
tltimo azul ends here, and the reader is left facing memory, past and future,
alone.

MEMORY

IV. Boston, March 8, 2000. Ash Wednesday. More than seven hundred
years have passed since Ferran Martinez unleashed the hate which gradually
would destroy Sepharad. On finishing my reading of En e/ wltimo azul,1 wonder
about the futurc of Spanish memory. At the dawning of the twenty-first century,
all Spaniards—and many Europeans—share a common worry. In our apparently
inevitable communitarian future, what will happen to our separate and respective
pasts? Will the countries joined in the European Community lose their pasts
(glorious and shameful) in the same way they will lose their currencies, borders,
and particular laws? What will become of the old nations, the old languages, the
old sources of pride and of shame? Which, among the multiple versions of our
nations’ histories at large in the world, will become the official one?

At the end of the twentieth century Europe has again become a battleground
where past and future versions of history live and die, every day, in Kosovo, San
Sebastian, Ulster, El Ejido, Moscow, Sarajevo... I want to remember the words
of historian Eric Hobsbawm:"

I Eric Hobsbawn, “Identity history is not enough,” in On History (New York: The
New Press, 1997), p. 270.
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[...] all human beings, collectives and institutions need a past, but it is only
occasionally the past uncovered by historical research. The standard
example of an identity culture which anchors itself in the past by means of
myth dressed up as history is nationalism [...] for nations are historically
novel entities pretending to have existed for a very long time. Inevitably the
nationalist version of their history consists of anachronism, omission,
decontextualization and, in extreme cases, lies.

It should come as no surprise that, despite the historical research done by Carme
Riera to construct her fictional version with maximum care, uninformed readers
of En el wltimo azul (readers who know only the official-natonalist version of
the nation’s history) will get lost. Inevitably, Riera’s fiction leads them toward
a type of history that does not yet exist. I want to remember the words of
historian Jacques Le Goff:"

[...] collective memory has been an important issuc in the struggle for power
among social forces. To make themselves the master of memory and
forgetfulness is one of the great preoccupations of the classes; groups and
individuals who have dominated and continue to dominate historical
societics. The things forgotien or not mentioned by history reveal these
mechanisms for the manipulation of collective memory.

Maybe that history of the “things forgotien or not mentioned by history™ will
never come to exist. That will depend on what historians, artists, readers.
politicians and teachers decide to do with the future of memory. What are we
going to remember? It is the future which drives us back into the past.

UNIVERSITY OF MASSACHUSETTS-BOSTON
Translated by Dick Cluster

" Jacques Le Goff, History and Memory (New York: Columbia University Press,
1992), p. 54.
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Faidit. Arnaldo and Guillermo: 335

Fairy Tale: 339

Fascism: 263, 278, 280, 281, 308

Faulhaber, Charles: 200 note 41

Faust: 41-42, 42 note 10

Favila, Duke (Father of Pelayo): 242

Favila (son of Pelayo): 242

Fee Triunfante, La (1691): 1i, 313; See
Garau, Father

Female body: breasts, 70; mind-body
unity in Galician-Portuguese
cantigas, xli and note 70; pregnant
woman used as national symbol,
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301, 303-304

Female nature: in Artemidorus, Xv, Xvi,
xii; in Cantigas d'amigo, 107-132;
emotionality, 96; Heaven’s
Gateway, 42; humane aspect of in
Song of Songs, xvi modeled on
Virgin Mary, xxxi: pacific and
artistic values, lii, 286; rebellious
nature of prostiutes. 90; in Song of
Songs. xv; superior intuitive ability,
XXXV

Female  subjectivity: in - cantigas
d’amigo, xlii, xliii, 107-132: in the
Romancero (ballads), xlii; Leonor
Lopez de Cordoba as subject, xliii

Feminine, The: in Artemidorus, Xv, xvi,
xvii; associated with sexuality,
emotionality, moral weakness, and
victimization, 241; associated with
the spiritual, religious, and the
artistic, xv, xlix-1; fickle determiner
of man’s honor, 246; “masculine,”
agressive women, 304; pacific and
nurturing, xv, 7, 303-304; as
“other,” xv, 241; defined by Fray
Luis de Leon, xvi; subjugation of
feminine to masculine values, 258;
in Song of Songs, xv; values, 235

Feminine resistance: in religion, 173-
183 permitted to follow higher duty
to God, xI

Feminine space: in chivalric texts, 189
note 8; letters as, 183; monastery as,
Xiii; spiritual realm, XXxv-xxxix

Feminism: fifteenth-century, 43, 359:
twenticth-century in  historical
novels, 322

Feminization or Emasculation: as a
positive process, xxviii, xxix, xlix-1:
by Aztecs and Spaniards, xiv; of the
colonized, 228; of the defeated or of
the enemy, xxviii; of the fisher-king,
xxviii; of Jews, xxiv; of Jews and
Moors, 162, of Moors in eighteenth

and nineteenth-century dramas, I; of
Macedonians in Carcel de amor,
228: of Pietrogorio in La carcel de
amor, 235; of traitors, XXIX:
restriction  of masculinity to
aggession, xliv, xlix; Spanish view
of Italians, 228-229; view of Louise
Mirrer, xxvi-xxvii and notes 36 and
37

Fernandez, Roy: 109, 112, 124-125

Fernandez de Cordoba, Gonzalo (El
Gran Capitan of Spain): 220, 223,
273, 334.335

Fernandez de Moratin, Nicolds: 1, 243:
Hormesinda, 243, 244, 249, 253,
254, 259

Fernandez Grana, D.M.: 32

Fernandez Torneol, Nuno: xiii, 109, 127

Fernando de Antequera: xxi note 14,
xliii, xliv, 167, 168, 169

Fernando 11 el Catdlico (King of
Aragon): Xxii, XXVi, XXXV, XXXIX,
182, 225, 226, 335, 336

Fernando IV (1307), xxii

Ferrara: 218, 222

Ferr¢, Rosario: Ivi

Ferreiro, Alfredo: 32

Ferrer, Sant Vincent: 334; “Sermon
XLVIIL” xxxiv, 83, 86-88, 94

Fertility: xlvi

Fiction (versus history): li, 69, 81-82

Filgueira Valverde, J.: 18-19, 32, 40

note 5

Fisher-King: xxviii, xIvi, xlix, liv, 193-

197, 211-212, 286

Fisher, Sheila: xxiv and note 28, xxv

and note 29

Flashback technique: 130

Fletcher, Angus: 284 and note 49

Florence: 218,219, 231

Flor del agua: 330

Flores, Juan de: xxinote 14, 221

Florinda: 241, 243

Forgery: 218, 229-234
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Frame story: 69, 70, 76, 77.78

Foucault, Michel: xiv and note 2

Francis 1: 218

Franciscans: 84, 94, 95.96. 97, 102,103

Franco, General Francisco: 263, 273,
280. 281, 282 and note 47, 285, 308

Freire, José: xxviil, xxix, xxx, L, liil, 9-
37

Freud, Sigmund: xiv, 115 note 12, 221,
224,227,228

Friendship. male. See male friendship

Frye, Northrup: xxv, lv, 71 and note 2.
72

Fuentes, Carlos: 289, 294: “Las dos
Américas,” 322

Fuero Real: 22 and note 29

G

Gala, Antonio, Anillos para una duma
(Rings for a Lady): 322

Galahad: 195, 197, 331

Galdos, Benito Pérez:  Jacinta  as
intermediary in Fortunaia y Jacinta,
xxxii; Doiia Perfecta, 298, 304

Galen: 144 and note 32

Galicia-Portugal: xli-xliii, li, 107-132,
290, 298

Games de Charinho, Pay: xlii, 111-112,
113-115, 120, 126

Ganelon (Song of Roland): xxix

Garau, Father, La Fee Triunjanie: li,
313, 3l6; portrayed as Padre
Amengual in Carme Riera’s En el
ultimo azul, 315-316

Garcia, Dulce M.: courtly love and
veneration of women, xlviii; incest,
221-222, 226 note 28

Garcia-Arenal, M.: 16-18.29, 32

Garcia Gual, Carlos: 294, 297

Garcia Marquez, Gabriel: lii; Los
Junerales de la mama grande (Big
Mama's Funeral), 297. 302, 304

Gassull, Jaume, Verse recreation of Joan

Rois de Corella’s Historia de Santa
Magdalena: xxxiv, 83, 86. 90-92.
96, 103

Gautier de Coincy: 44

Gayferos: 330

Gaylord, Mary M.: xxv and note 30

Gelmirez, Dicgo,  Archbishop  of
Santiago de Compostela: 335

Genciano: 334

Gender:  essentialized in  fifteenth-
century Spain, xlv; polarization of
genders in  cighteenth and
nineteenth-century  dramas, 1
precariousness of male gender, xIvi:
See Femininity, Masculinity

Gendered role: professions reserved for
men, xliv, xlv

Generaciones y  semblanzas
(Generations and Portraits), Perez
de Guzman: xliii

Generation of *27: 322

Generation of *98: xxxii, lv, 69, 79-82,
321-322

Genghis Khan: 334

Geoffrey of Monmouth: 190, 199: Se¢
Historia regum Britanniae

Gerbet, Marie-Claude: 188 note 4

Gerineldo: 330, 331

Gies, David: 247

Gijon: 244, 247, 248, 250, 256, 257.
258

Gil de Zamora: 19

Gilbert, Sandra: 173

Giles, Mary E.: xxxvii note 61

Gloeckner, Nydia Rivera: x1, 135-153

Gnosticism: 175

God: 263, 266, 267, 269, 270, 272, 277,
296, 298, 299, 303

Goldberg, Harriet: xxiii and note 24.
xxiv and notes 25, 26, xxvii, 58 note
69

Golden Legend: 86

Gongora, Luis de: 73

Gonzalez, Fernan: 130, 335
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Gonzalez, Garcia, Historia general de
Espana (1860): i

Gonzalez de Zavallos, Don Ruy,
caracter in El conde Lucanor: 141-
142

Gonzalez Jimeénez, Manuel: 32

Grail: xlvi, xlix, Ivi, 194 and note 24,
195 and note 25, 196, 197, 200 and
note 41, 204, 209 note 59,211, 331

Granada: 265, 285, 338

Gratian, Concordia  discordantium
canonan (Decretun): 144

Gregory the Great, Pope: on Mary
Magdalene, xxxiv, 85, 86

Grisel y Mirabella: 221

Guadalajara: v, vii

Guadalete: 242

Guardiola, Cristina: xx, xlvi-xiviii, xlix,
liv, 187-215

Gubar, Susan: 173

Guerra del unicornio, La (The War of

the Unicorn): xlix-1, liii, liv, v, Ivi,
261-288; See Muniz-Huberman,
Angelina

Guiénne, Duc de, (suitor of Isabel I):
225

Guillén, Claudio: 177

Guinevere: 221, 264, 331

Gullon, German: lii, 302, 303

Guzman, Leonor de: 335

H

Halley. Janet E.: xxiv and note 28, Xxv
and note 29

Hamalatred: 178

Hatton, Vikki: 13, 25 note 37, 29, 32

Hauf, Albert: 84

Hegstrom, Valerie: 173 note |

Helen of Troy: 258

Heloise (twelfth-century nunj:  XXXix,
179

Hermaphroditism of Elena de Cespedes:
xvii and note 11

Hero: Don Alvaro as Christian mystical
hero in La guerra del unicornio,
269, 273; moral, 257; national, 257-
260; Romantic, 252; reemergence
of, in the 907s, 323

Herrera, Fernando de: 228 and note 32

Hildegard of Bingen (eleventh-century
nun): xxxix, 174, 176, 178,179, 180

Historia general de Espaia by Dioniso
S. Aldama and Garcia Gonzalez
(1860): 291

Historia regum Briwunniae: xlvi, 190,
198 note 33, 199

Historical figures in twenticth-century
Hispanic literature: 333-336

Historical novel: lii, liv-lvi, 295, 297,
300, 301, 302, 303, 304, 307, 308,
314, 315; See bibliography, 321-
352, 323; views of Castillo,
Gutiérrez and Garcia Page, liv and
note 84; view of Garcia Cual, 294

Historicism, New: Xxxv

History: versus fiction, li, 277, 289 and
note 2, 290, 291, 294, 2935, 296,
297, 298, 299, 300, 301, 302, 303,
304, 307, 308, 315, 322; versus
silence, 314, 317-318

Hitler: 273, 278

Hobsbawm, Eric: 317

Holy Roman Empire, Fall of: 333

Homer: 174

Homophobia: xxvii

Homosexuality:  Arab  permissive
attitudes  towards, xviil; and
emasculation, xlv; and Jews, xxvii

Homosociality: xix: See Male friendship

Honra: Honor code of the Golden Age,
244, 245, 246, 247; lack of, in
religious persecutors, 316: of the
royal family and Spain, 247-250,
256, 257

Horace: 62-63

Hormesinda (Dosinda) Pelayo’s
fictitious sister in plays by Moratin
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and Jovellanos: 1, 243-249, 252,
253, 255, 256, 258, 259
Hrotswitha of Gandersheim: 44
Humanism: 84, 103
Hunting: 210
Husband: defined by Luis de Leon, xvi
Huss, Jan: 336
Hutcheson, Gregory S., Queer Iberia:
XVii, xviii notes 8-11, xix note 12
Hymes, Dell H.: 77 and note 7

1, Claudius: 323

Iberia: as bride of
convivencia in Xiii

Ignatius of Antioch, Saint: 182

lldefonso, San: 41 note 7

Illegitimacy: 222, 223, 224, 226-227,
231; in art. 230; of the historical
novel, 233-234

Impotence: 233: of Jews in pogroms of
1478, xvi

Incest: 143, 218, 220, 221, 222 and note
14, 223,234

Independence, feminine: male-authored
literature not conducive to, Xk
permitted in limited spiritual
matters, x|

Inés of Castaneda, Dona (mistress of
Juan Manuel): 146, 147

Inés de Castro: 334

Inés Lasa (mother of Pero Nino): 203

Inquisition: 183. 298, 304. 308 note 3,
310, 314, 315, 316,339

Irigaray, Luce: xxv, 1135 and note 12

Irisarri, Angeles de, 322

Isabel I la Catolica (Queen of Castile):
XVill, XX, XXi note 14, XXVI, XXXIX,
226, 227, 3335, 336; Carcel de amor
and. xlviii, 225; encouragement of
temale literacy, 182 expulsion of
Jews, xxxvi: knowledge of classical
languages, xxxv; view of marriage.

Christ,  xv;

35 note |

Isabel 11 (Spanish Queen): in relation to
Racionero’s La cdrcel de amor,
xlviii, 227, 235

[sabel de Mallorca, Dona (first wife of
Don Juan Manuel): 144, 147, 148,
149, 150

Iseult: 331

Isidore of Seville: 338

Italy: 84, 228; Spanish view of, 228

Jafer, Salvador: 85, 86, 90

Jaime, Don (father to Dona Constanza,
Juan Manuel’s wife): 148

Jarchas (kharjas): xli, xlii, 110, 276

Jurdin de las nobles doncellas (Garden
of the Noble Ladies) of Fray Martin
de Cordoba: xxi note 14

Jaume [: 336

Jerez: 259

Jerusalem, 1125: 336

Jesus: 24, 25, 70-82, 180, 255

Jewess: See Marisaltos, 19-22

Jews: Xiil, Xxi, Xxil, xxiil, XXIv, XX\,
Xxvi, Xxvii, xxviil, liii; Anusim, [
the mystical Abraham of La guerra
del unicornio, 1, 264, 265, 267, 269,
270, 272, 274, 275, 276, 281, 284,
285, 286; their attitudes towards
Franco inside and outside of Spain.
282 and note 47; in the Cantigus de
Santa Maria, 10-38, 47; Chuetas, i,
liii; conversion of, 15, 16; culre
(Jewish), 1, xxx, 11 and note 3, 17,
26, 28; expulsion of, xiii, xxil, 23,
24 note 34, 310; emasculation of,
xiv: enemies of the Virgin Mary, 12;
intellectuals, xxviii; Marranos, 1; in
medieval England and France, 309-
310: modern interest in medieval
Jewish perspective in novels, 1vi;
Palma de Majorca community, 1, li:
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Scphardic, exiling of, I-liv sexual
alliances with Christians prohibited
tor, 20

Joan of Arc: 334, 335

Job: 43 and note 13, 60, 62

Jobes, Gertrude: 196

John, Sant: 98

Jonson, Elaine Dorough: 139

Joseph of Arimathea: 195, 197

Joset, Jucques: 139

Jovellanos, Gaspar Melchor de: 1. 243
Pelayo (drama), 247-253

Juan I: 334

Juan 11 (King of Casule): 147, 167, 189,
200, 202, 265 note 10, 335:
homosexual preference of, xviii. xliii

Juan XXII, Pope: 333

Juan de la Cruz San (Saint John of the
Cross): liii, 267, 268, 270, 271 and
note 25

Juan de Navarra: 220

Juan de Olid: 334

Juana de la Cruz (1481-1334) , Spanish
mystic: XXXVi, XXXvii note 61, 161

Juana of Casule: as “La Beloancja”
contesting throne with Isabel 11
legitimacy challenged, xviii, 224

Juana la loca: 325

Judith (Biblical ): xxxvi

Julian, Count: 241, 243, 250, 335

Julius 11, Pope (Cardinal Della Rovere):
219, 220, 223, 224, 2206, 229, 231,
235

K

Kaminsky, Amy Kate: 139

Keating, L. Clark: 142 and note 24, 143

Keller, John E.: xxvii, xxix, Xxx1, 3-8,
39, 41, 44, 45, 46 and note 28, 31,
57 note 66, 60-61, 142 note 24, 143,
264 note 9

Kiss: 149, 151

Kowaleski, Maryanne: Xxxv note 52

Kulp-Hill, Kathleen: 49 note 35
L

La que no tiene nombre (The Nameless
One), Jesus Fernandez Santos: 261,
322

Laberinto de la fortuna (Labyrinth of

Fortune), Juan de Mena: xviil

Lacan, Jacques: 231

Lancaster, Catalina de (Spanish regent.
mother of Juan 1) xx, xliii-xliv;
attitude towards Jews, XXii, XXVI

Lancelot in Lanzarote del Lago: 193.
200 and note 41, 202, 209 note 39,
235, 264, 331

“Landanco” (ballad): xxvui

Lanval: 331

Lapa, Manuel Rodngues: 124

Latini, Brunetto: xvii note 7

Law: in  Berceo's “Fornicating
Sacristan,”  73-76: governing
concubinage, 143 and note 33:
governing marriage and  divorce,
137-139; governing widows and
nuns, 143

Lawand, Jamile Trucba: 174

Lazar, Moshe: 44, 51-32 and note 44, 62

Legal codes: 145 note 33: See Sieiv
Puriidas of Altonso X

LeGofi: 318

LeGuin, Ursula: 323

Lemaire, Ria: xli and note 69, xhi, 132

Leon: 298

Leon, Fray Luis de: concepts of the
feminine in Lu perfecia casada, Xvi:
Jewish descent, 311; as mystical
wife to Christ, xvii; in relanon to
Santa Teresa de Jesis, xvil; the
wife’s role, xvi, xl, 150 and note 51

Leon, Maria Teresa: 322 :

Leonor, queen of Aragon in Comedield
de Ponga: xxxii

Lerner, Gerda: 162, 163

”
,_
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Leters, genre of (ars dictaminis): 173-
183: in Carcel de amor, 219

Libro de Alexandre: 205 note 54

Libro de Apolonio: incest in. 221

Libro de buen amor (Juan Ruiz): xvil,
xlviii, 275

Libro de los Enxemplos por A.B.C.: 19,
204-265

Limpieza de sangre: See Cleanliness of
Blood

Lion, fable of: 269, 281

Lipschitz, Chaim O.: 282 note 47

Literacy, female:- 159, lol, lo4-165,
169

Liu. Benjamin: 109 and note 4

Llavador, Beltran: 188 note 4, 189 note
7. 190 note 11, 199, 200, 201 and
note 44

Llibre d'Amic e d'Amat (Book of the
Friend and the Beloved) of Ramon
Llull: marriage and triendship in,
xix and note 12

Llull, Ramon: xlix, 84, 336

Lohengrin: 331,337

Longueville, Comte de: 336

Lopez de Ayala, Pero: 00, 163, 164

Lopez de Cordoba, Leonor: xxvii, Xxxii
note 47, xxxv, xlii-xliv, lii, 133-
170

Lopez de Cordoba, Martn: 162, 163
and note 23, 164, 166, 180, 181

Lopez de Guzman, Etiniga, Maria: 335

Lopez Davalos, Ruy: 206

Lothar: 178

Louis VIII of France: 334

Louis XII of France: 220

Lourie, Elena: 27

Love: and duty conflict, 235; eros, xlix,
229, 231; of Galician maiden, 107-
132; of Munuza for Hormesinda,
252; obsessive, 218, 219, 220, 234;
philia, xlix; purity of, 226; theme of
departure of beloved, 118-126;
theme of return of beloved, 126-132

Lucas de Tuy (el Tudense): blames Jews
tor 711 defeat in Chronicon Mundi,
XX1V

Lucrecia: 243

Lusiadas, Os: 108
M

Macedonia: 218, 220, 232

Machiavelli, Niccolo: 219, 222, 229,
230, 336

Macias: xlvii

Mclnnis, Judy B.: xiii-lx, 217-239; 201-
288: as translator, 289-305:
mentioned, xix, xx, xlviii-xlix, lii.
liv, v

MacKay, A.: 15, 25 note 37, 29, 32

McNamara, Jo Ann: xliv and note 74.
xlv, 176

Magister, Thomas: 333

Maimonides: 267, 268, 336

Malaga, Conguest of, 1487: 336

Male friendship: xix, 249, 250, 251,
252, 253, 255

Malinche, La: xiv

Malkiel, Lida de: 198 note 33

Mallorca: 334

Malvern, Marjoric M.: 102-103

Mandeville, Bernard de: 190, 192 note
16

Manichacanism: 273, 286

Mann, Vivian B.: 32-33

Manrique. Jorge: Coplas, 276, 334;
courtly love poetry, xlvii

Manuel, Juan: x1, 55, 136-153; Libro de
la caza, 210; See El conde Lucanor

Manzoni, Alessandro: 233 and note 39

Maria, consort of Alfonso XI: 335

Maria de Aragon: xxi note 14, 147

Maria de Castilla, queen of Aragon:
Xxx1i1, 335

Maria de Santo Domingo: xxxvi and
note 39, 161

Marino, Nancy F.: 274 note 31
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Marisaltos: 19-22; 19 note 23

Marquez Villanueva, Francisco: 33

Marranos (nominally converted Jews).
262, 310-318

Marriage:  evaluatied by Roberto ).
Gonzalez, xix; legal age of males
for. 146; legitimacy of children, 146:
as metaphor for vocation. Xvi: pagan
versus Christian, 295-296: poliucal,
234; prohibition of mixed marriages.
309; religious vocation as refuge
from, 176; in Song of Songs. Xv; in
El conde Lucanor, 135-147, 151-
153

Mars: 229

Martin I: 334

Martin, George R.R.: 81

Martin, Simone: 333

Martin de Cordoba, Fray: xxi note 14

Martin de Riquer: 193 note 18, 194 and
note 24

Martinez, Ferran: 309, 317

Murtinez Cachero, Jos¢ Maria: liv and
note 84, Iv and note 87

Mary the Egyptian: 103

Mary Magdalene: XX1v, XXXIV-XXXV, 83-
105; as figure for Genules and Old
Christians, xxxvi; as model for

conversjon, 89; as representative of

fecling, 99; use of common speech,
XXX1v, 96

Masculinity: aggression rejected, I3 as
norm. 241, 2358; associated with
aggresion, xv, xliv, li, 235-230,
286, 304; associated with science.
military defense, hunting, business
and commerce, XV

Massot i Muntaner, Joseph: 97

Matute, Ana Maria: La torre vigia, 322;
Olvidado rey Gudu, 322

Medicis: 218,334

Medieval Themes: See bibliography.
321-352

Medina Azahara: 338

Meendinho: xhi, 109, 110-111, 120,
129-131

Memoirs: of Leonor Lopez de Cordoba,
xliti-xhiv, 155-170

Men: Jewish, xxii: Musiun, xxi

Mena, Juan de: xviit, 262

Mendizabal, Juan: L, li. Lai, hy, 289-
305

Menéndez Pidal. Ramon: 137 and note
9. Historia de Espana (1964). i,
290, 291, 292, 295, 300. 302

Meneéndez y Pelayo, Marcelino: xxix

Menocal, Maria Rosa: xvii note 7, Xxvi
and note 33; xxix, xhii, xlix note 82,
108 note 3

Mentor (tutor, ayo): 203-207

Merino. José Maria, Las  cronicas
mesiizas: 307 note |

Merlin: 199, 200 and note 41, 331: his
daughter, 331

Michelangelo, Bionarroti: 219, 229,
230, 231, 233, 234

“Milagro de Teofilo™ from Caniigas de
Santa Maria: xxviii; See Cardenas,
Anthony

Milagros de Nuesira Seiora (Miracles
of Our Lady): 69-82; See Berceo
and David Quinn

Miles. Margaret R.: xxxvii and note 03

Millennium: xiii, liv, Ivi, 286, 301, 317,

322

Mimesis: 71-82

Miracolo di Teojilo: 44

Mirrer, Louise: XXVI-XXVII XXVil noles
36 and 37, xxxi, 20 note 23, 73, 78-
79, 87 note 10, 88 note 12, 99 note
42,103, 107 note 1, 1353 note 1, 137
note 7. 138 and note 11, 143 and
note 28, 144 and note 29, 159, 160.
l61, 162, lo4, 181, 182, 228 and
note 30, 241, 286 note 52, 303

Mirror of Coitus: 149 and note 46, 151

Misogyny: 146, 130 note 51

Modal analysis: 69-82

i
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Monju  Alfcrez, La (Perez de
Montalban): xviii

Montalvo, Garei Rodrigucz de (Amadis
de Gaula): 189 note 7. 192 note 16,
200, 201 note 44

Montoro, Anton de: Xvi

Montoya Martinez, Jesus: 44

Montoya Ramirez, Mana Isabel: 130
note 51

Moors (Saracens): X1ii, XXI. XXil. XX1il,
XXIv. XXV, XXVi. xXvii, xxviil, lii; in
“Abenamar,” 130; in the CSM, 10.
38; expulsion of, 23, 24: forced
conversion, xiii, 241; intellectuals,
xxviii: Islamic culture, xxx, 11 and
note 3. 16-17, 26, 28; invasion, 250,
335. 338: Modem interest in
Moorish perspective in  historical
novels. Ivi, 338-339: Nazari dynasty,
338; Omeya dynasty. 338; Spanish
identity purified of, 241-260: Yuguf
in La guerra del unicornio. 1, 265,
267. 269. 270, 271, 272, 274, 275.
276.278.279. 281, 285, 286

More. Robert Pattison: 42 and note 10,
43-44, 50

Moses: 272

Mother: 113-116, 123, 127-129, 136,
146, 181,223,232

Muniz-Huberman, Angelina, La guerra
del  unicorni)The War of the
Unicorn): xlix-1, lii, v, v, Ivi, 261-
288:  Enclosed Garden (Huerto
cerrado, Huerto sellado). 262 note
2: The Inner Mansion (Morada
interior), 263: Jewish ancestors, 263

Munuza: 1, 243-260

Murad of Turkey, Sultan: 333

Muslim men: See Men, Muslim

Muslims: See Moors

Mussolini, Benito: 273

Mysticism: Christian, 2606; and female
authority, 176; in La guerra del
unicornio, xlix-1, 206, 267-273, 278,

279, 282: Jewish and Muslim: xxii;
universal, 267, 278-279, 282

Myths, medicval: treated in twenticth-
century literature, 339

N

Nabokov, Vladimir: 148

Naples: 222,228

Narvaez, Rodrigo de: xxv

Nationalism: general, 308, 317; Spanish,

242-260

Navajas. Gonzalo: 202 note 5

Navarre: liii, 218, 220,229

Navas de Tolosa, Battle of: 335

Nazari Dynasty: 334, 338

Nazis: 263; depiction of Thorolf from
La guerra del unicornio, 265, 2781,
280, 281

Neoclassicism: 257

Nepociano: 290, 291, 292

Neuman, Abraham A.: 33

Nichols, Stephen G.: xli note 70

Nicodemus: 101

Niebelungen, The: 337, 340

Normans: 290, 294

Novel: historical, 217, 218, 227, 231,
232-234, 276, 277, 284;
sentimental, 217, 234
See Chivalric Romance

Numancia desoruida: 255

Nunes, Ayras: 109

Nunes, J. J.: 109

Nuns: xiii, xvi, 173-183

Nufez, Dofa Blanca, Don Juan
Manuel’s third wife: 148 note 44

Nuiiez, Nicolas, author of sequel to
Carcel de amor: 225

Nufez the Loyal, Don Pero, character of
Juan Manuel: 141-142

=

(0]

Ocasio, Rafael: 33
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Omeya Dynasty: 338

Onofre de Dip, vampire legend: 339

Ordenamienios de las Cortes: 22 and
note 30

Ordono: 292

Origen: 43

Orjan of Turkey, Sultan: 333

Ornstein, Jacob: xxvii, xxxvi note 39

Orsini, Nicolas: 333

Orsini, Virginio: 229, 230, 233

Otman Osman of Turkey, Sultan: 333

Owens, Sarah: xix, xxxix, 173-183

P

Pugans: xxi

Puais que no  jue: Cercamon (The
Country That Never HWas:
Cercamon): See Racionero, Luis

Palencia. Alonso de: xviii

Paleologo, Anronico (II. 111, and V)

333: Constantino, Emperor, 333:

Manuel 11, 333

Palma de Majorca: 1, 1i, liii, 311-317:
Inquisition in, 312

Palmer, Philip Mason: 42 and note 10,
43-44. 50

Parents: exercise of arbitrary power,
220-224

Pascual Duarte, character of Camilo
Jose Cela: 227

Paternity: 221, 223, 224, 229, 230. 231

Patriarchy: 218, 220-229. 234, 258

Paul (Biblical), Saint: 58-39. 176, 181

Paul the Deacon: xi, 42 and note 10, 47,
49-54

Payer, Pierre J.: 138 note ¥

Payne, Judith A.: 262

Paz, Octavio: xiv and notes 3 and 4

Paz y Melia, A1 39

Pedro I+ xxxii note 47, xlm: “The
Cruel,” 156 and note 5, 163 and
note 25. lo4. 165, loo, 366:
homosexual preference of, xvili

Pedro 11 (king of Aragon): Xyl
Pedro 1V, “El Ceremonioso™ 333. 334
Pelayo: xx, 1, liii, liv, 24, 241-260
Penis: See Phallus
Pena Ubina: 300, 301
Perceval: 193, 197, 202, 204, 203 note
54,211,331
Pere el Catohic: 334
Pérez de Guzman, Fernan: Generaciones
v semblanzas: xhii, 135 and note 2,
157,162, 163, 168
Pero Nino, character n the Viciorial:
188 and note 4, 201-213
Perry, Mary Elizabeth: xviii note 11
Petrarch (Francesco Petrarca): 333
Petroff, Elizabeth: 176
Pexe rey (belva marina, pejerrey. peis-
rei): xIvi, 190-198, 200, 212 See
Fisher-king and Guardiola, Cristina
Phallic aggression: lii
Phallus (penis): Xiv, XXix
Philip IV of France: 333
Piera. Montserrat: historical level of
chivalric romance, xx and note i4,
226 note 28
Pinar, Florencia: xliii. 1o, 181
Plague of fourteenth century: 335
Plato: 174, 230-231
Pogroms of 1473: in Cordoba. xvi: in
Sevilla and Palma de Majorca, L 1i
Ponce de Leon. Father Bartolomé: xxxiii
Poniatowska, Elena: 262 note 2. 263,
283
Pope: in El conde Lucanor. 27, 137; n
fourteenth century, 309, 310
Portugal, Medieval, as subject of
twentieth-century literature: 340
Post Modern (ism): 218, 262 and note 3
Power: dimunition of women's in
Renaissance, xxxviii; divestiture of
female power. xliii; female power,
XXV, xxxv; female appropriation of
discourses of, xxvii; and Foucault,
xiv; greater power of women in

|
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borderlands. xxxviiiz of Isabel 1, XX,
xlviiiz of Isabel 11 xlvni: prejudice
against powerful women. xliv: and
relations between the sexes, Xiv.
xxvii; right 1o rule of women, XX,
xxvii, 234

Prades. Dona Violante de: xxxil

Preste Juan (myth): 339

Primera cromica general de  Espand
(First General Chronicle of Spainy):
290, 291: punishment of Jews by
God. xxiv: Ramiro I, Ii

Primo de Rivera. General: 279

Prince, Gerald: 72

Priscillian (Bishop of Avila): 334, 336

Pro Feminism of Fifteenth Century: xI

Prophet(s): 273, 281, 284, 285; Magilo en
Los clamores de la tierra, 293-294,
297-298

Prostitute(s): 133

Provengal: 108

Q

Queer Iberia: xvii and notes 8-11; xix
and note 12, Xxvii

Querelle des femmes: XX, xhvii

Quevedo. Francisco de: 13

Quincentennial: 322

Quinn, David: xxvil, XXX, XXXVilL v,
69-82

Quintana, Manuel J.2 I, 243, 255-260

R

Rucionero. Luis: La carcel de amor.
1996 (The Prison of Love), xlviii,
liii-lv. 217-237; fenunization of
ltalians in La carcel de amor, 229;
El pais que no jue: Cercamon , 1984
(The Counny Thar Never Was:
Cercamon), lii-lv, 217. 301-304

Rudegund (sixth-century nun): XXXIX,
178

Ralimon VI 334

Ramayquia, cardcter of El conde
Lucanor: 152

Ramiro 1 (king of Asturias): xx, li, lil,
289-300, 302, 304, 333

Ramiro I11: 334

Rape: xiv, 1, lii, 301; of Jews, xvi,

Rationes Dictandi: 175, 177: See letters

Recio, Roxana: xxxiv-xxxv, lii, 83-105

Reconquista (Reconquest): il 23-24.
242,250, 258, 289, 338

Respuesta, la (The Answer) of Sor Juana
Inés de la Cruz: xiii note |

Reyes Catolicos, Los: 335; See Isabel 11
and Fernando 11

Richard of Saint Laurent: Xxxvii

Ricra, Carme, En el dltimo azul (In the
Ultimate Blue): 1, 11, liii, 307-319

Rimado de palacio (Pulace Rime), Pero
Lopez de Ayala: 60

Riquer, Martin de: 94

Roa Bastos, Augusto, Vigilia del
Almirante (Admiral’s Vigil): 322

Rodrigo (Visigothic king): Xvili, XXiv,
xXix, 241243, 252

Rodrigo the Generous, Don. caracter of
El conde Lucanor: 141-142

Rodriguez del Padron (de la Camara),
Juan: xx, 190

Roffe. Mercedes: courtly love and
veneration of women, xlviii, 221

Rogers, Donna M.: 41

Rois de Corella, Joan, Historia de Sania
Muagdalena: Xxxiv, 83, 88-92

Roiz de Blaguiello, Don Gutier,
character of El conde Lucanor: 141-
142

Rojas, Carlos: 297

Rojas, Femando de: See Celestina, La

Roland: xxix, 275, 330, 337

Roman a clef: La guerra del unicornio,
261, 281; En el ultimo azul, 316

Romancero: 130

Romances (Ballads): 137 note 7, 221,
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322, 330-331, 337

Romano, David: 33-34

Romanticism: 234

Rome: 218, 220, 222, 227, 229, 230,
235,243

Romeo and Juliet. Shukespeare: 335

Romero-Camacho, Montes: 32

Roncesvalles, Battle of: 331

Rougemont, Denis de. Love in the
Western World: xlvii

Round Table: 331; See Arthurian Muuer

Ruiz, Juan: 277, See Libro de buen
qamor

Ruiz, Rodado: 835 and note 7

Ruiz Casanova Jos¢ Francisco: 225 and
note 22

Russell. Jeftrey Burwon: 47

Rutebeut: 44, 35, 58

S

Sabater, Father: portrayed as  Father
Ferrando in Carn Ricra’s En el
ultimo azul, 313-316

Saboya, Amadeo de: 333

Saboya. Ana de: 333

Sadomasochism: 218

Sahun, Bernardino de: 228

Sainz de la Maza. Carlos: 34

Saladin: 136, 143

Salvetat, Raimundo de: 27

Sanga y Pong. Pere Baltasar: Misteri de
lu pucio de Jesucrisio, XXXV, 84, 97-
99

Sanche, Dofa, character in Yo, don Juan
o 149-150

Sanchez de Vercial, Clemente: 204-203

Sancho “el Craso’ de Leon: 335

Sancho. Rey: 336

Sanjurjo, General: 280

San Pedro, Diego de: xx: Arnalie y
Lucenda, xxxiv; Carcel de amor,
xlviii; courtly love poetry, xlvii; “La
pasion  trovada” (The Versitied

Passion), xxxiv: “Las siete angustias
de Nuestra Senora” (The Seven
Afilictions of Our Lady), xxxiv; Sce
Carcel de umor

Santiago (patron saint of Spain): 124,
126

Santiago de Compostela: 336

Santillana, Marques de: XX, XXX1-XXX11,
262. 334; “Los gogos de Nuestra
Senora”™ (The Joys of Our Lady).
xxxiv:; See Comedieta de Ponga

Saracens: See Moors

Sardinia: 228

Saudade (longing): 107-132

Schiau, Stacey: 173

Schulenberg, Jane Tibbetts: xxxvii and
note 66

Scipio: 300

Scout, Karen: 179-150

Sea, as confidant: 107-132

Segovia: 310

Seifert, Wolfgang 5.: 44

Selimov, Alexander: 1, Iui, liv, 241-200

Sender, Ramon: 322

Sepharad (Jewish Iberia): 305, 311

Sephardim (Ibenan Jews): 309-318

Sepulveda: xav

Seneca: 175

Sermons. medieval: 338

Seville: 309; 33»

Sexual deviance: and homosexuality,
Xviii; cause of political defeat, xviii;
and satire. xvil, and sodomy, xvil

Storza Riario, Catalina as characer in
La carcel de amoi: 219

Showalter, Elaine: 173

Sibila de Foraia: 334

Sicily: 228

Siervo libre de amor (Free Sluve of
Love) of Juan Rodriguez del Padron
(de la Camara): Xx

Siete Infantes de Lara, Los: 331

Siete parudas: See Altonso X

“Silvana” ballad developing incest
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motif: 221

Silvestre, General: 279

Simo de Montfort: 334

Smith. Hernstein: 77

Smith, Lesley: xxxi and note 43

Smith, Paul Julian: xxvi and notes 33
and 34, xxvii; and the concept of
subaltern. xxv and notes 31 and 32

Smith, Wendell: xxi note 14, 226 note
28

Sodomy: xvi, xvii; Dante and. Xvii note
7: and Jews, Xxvii

Solis. Alonso de, author of poem “El
Pelayo™ 242

Solomon, Michael: xIv-xIvi, 149 noie 46

Song of Songs: presentation of co-equal
lovers. xv, xvi, xlii, 132

Soriano, Catherine: 190 and note 9

Spain: 219, 224: as bride of Christ, Xv;
compared to United States. Xiik:
convivencia in xiii, 307; creation of,
through religion, lii. liii, 24, 226,
228, 2391 263, 294 310-311;
democracy. 308: destruction of, as
will of God. 2536: during
Enlightenment, 241-244, 258-260;
entrance into European Community:
xiii, liv, 308, 317: honor of. 247: as
husband to México, xv: identity of,
liv. 24: monarchy, 289; Moorish
Spain, 338-339: punfication of. 1.
24: Second Republic, 266, 280, 282;
See Inquisition, legal codes,
monarchs by names, Reconquista,
and War (Civil)

Speculum al foderi: 149: See Mirror of
Coitus, The

Spires. Robert C: on the Spanish novel,
liv and notes 84-86

Spivak, Gayam: 173-174

Stag (wounded): 273

Stereotypes: Jewish in CSM,10-38;
Muslim in CSM. 10-38; satirical
literature and, xvi: semitic, 9-38;

women and Santa Teresa’s
exploitation of, Xxxvii

Stone. Marilyn: 136 note 4

Submission and dominance: xiv, 130,
137 and note 7, 140-142, 144, 150-
151, 161-164, 170; in mysticism and
religion, 176, 181

Suelzer, Amy: 159

Suero de Ribera: xx

Suicide: 218,219, 220,232

Suleiman, Susan Rubin: xxxvii note 63

Surtz, Ronald E.: xxxv and notes 49-51.

53, 54; xxxvi and notes 55-38, 60:
xxvil notes 62 and 64; xxxviii and
note 65: xxxix, xI, 160, 161, 162.
180, 181, 182

Suzuki, Mihoko: 258

T

Talamanca: 285

“Tamar y Amnon,” Biblical ballad:
incest motif, 221

Tavani, Giuseppe: 110 note 8

Taylor, Jane H.M.: xxxi and note 45

Teensma, B.N.: 13, 34

Tell, William: 336, 337

Téllez-Giron, Juan (patron of Diego de
San Pedro): 225

Templars, the: xvii, 334, 336

Teresa, queen of Portugal: 335

Teresa de Jesus, Santa (Teresa de Avila):
xvii, xxxvii; depicted by Angelina
Muiz-Huberman, 263, 267, 270:
Jewish descent, 311; and leuer-
writing: xxxix, 179, 180, 182: as
patron saint of Spain, XXxil;
restriction of her reading xxxiii

Tertullian: 59

Teruel, Lovers of: 338

Testaterro y Bendaluz, Guillem de: 338

Testimony, the Novel as: 301-302, 316-
318

Theoderic: 178



370 MODELS IN MEDIEN AL IBERIAN LITERATUKE

Theophilus: in Cantiga 3 of CSM, x1, 39-
64: in Bereeo's Milugros, 26

Thompson, Stith: xlvi, 192, 193 and
note 17

Thousand and One Nights, A: 69

Tilley, Allen: 71

Toda Amar, queen of Navarre: 322,33

Todorov. Tzvetan: xiv, xv note 3, 77-78,
228

Toledo: 26, 27, 309,310

Tomeo, Javier, El unicornio: 322

Torah: 204

Torres Alcala, Antonio: xlii, 107-133

Tragedy: 244, 255; hero. 244-245, 2
232, 257; heroine. 237

Tragicomedia de  Calisto ¥ Melibea
(Rojas): See Celestina, La

Trastamaran dynasty: in Comedieta de
Ponca, xxxii-xxxiii; See Enrique 11,
I v

Tratado de Arnalie v Lucenda, Diego de
San Pedro: 225

Tristan: 202, 210, 331

Triunfo de las donas y Cadira del
honor, El (The Triumph of Ladies
and the Container of Honor), Juan
Rodrigo del Padron (de la Camara):
XX

Trivison, J.L.: 18, 34

Troyes, Chretien de: xlvi, 187 note 3.
193, 194 note 22, 204, 205 and note
54,210,211, 212

Truhana. character in £/ conde Lucanor.
136, 152

Twain, Mark: 4 Connecticut Yankee in
King Arthur’s Court: 321

51-

U

Uglesha: 333

Ultimo godo, El (The Last Goth), Lope
de Vega: 243

Umur de Aydin of Turkey, Sultan: 333

Unamuno, Miguel de: San  Manuel

Bueno, martir, xxxii, 79, 322

Unicorn: in La guerra del unicornio.
xlix. 200-267, 269, 270, 272, 273,
278,279, 281. 286, 322, 337

Urban V, Pope, 333

Urban VI, Pope: 180

Urrea, Pedro de: 336

Utopia(s): 263 and note 3, 200, 209

v

Vucar (marvelous animal): 190

Valbuena Prat, Angel: 34

Valdeon Baruque, Lulio: 34

Valencia: 334

Valle-Inclan, Ramon del: 322

Valls, Raphael: 312; portrayed as
Gabriel Valls in En el ultimo azul.
314-310

Valterra, Lady Flors de: 88

Van Nuffel, Herman: 44

Vascufiana. Dofa: character in “Tale
27" of El conde Lucanor, 139; as
modeled on Dofia Constanza of
Aragon, 139 note 14. 139-141

Viazquez de Arce, Martn: 334, 335

Vega Carpio, Lope der 73: Fuente
Ovejuna, 233, 283; on Pelayo and
Rodrigo, 243

Venus: 229

Viana: 220

Victims. victimization: of Chuetas 1n
Palma de Majorca, 316; of Munuza,
252-254. 233; of women and
minorities, 238

Victorial: xivi-xivii, 187-213

Vidas: Xxiv, Xxvil

Vikings: medieval  English and
Germanic  subjects in  twentieth-
century literature, 340

Vilanova, Amau de: 84

Villena. Isabel de: Vita Christi, XXXiv-
Xxxv, 83, 92, 94-96, 101, 102

Villena, Marquéz de: 335
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Villon, Frangois: 334, 338

Virgil: 258

Virgin Mary: Xx, XXV breasts  of,
xxxvii, 70; und courtly love, xIviiz in
dream of Leonor Lopez de Cordoba.
159: as goddess, queen and patron
of the arts in the CSM, XxX-Xxxii, 3-
7. 9-10; as intermediary, xxxii, 48.
64 literacy of: xxx, xxxii: model for
upperclass women, XXVil, XXVili; as
mother to infant Jesus, xxxii, 70:
multi-faceted model in Berceo's
Milugros. 80-81; pain and suffering
of (aftective appeal), XXXiv, XXXVi:
in relation to Saint Catherine of
Siena. 180: in relation to Jews and
Moors in CSM. 18-19; in relation to
Mary Magdalene, 90, 94. 95, 96. 98:
respect for her as model of respect

for all women, 232; in “The
Fornicating Sacristan” of Berceo,
xxxii, 70-82

Viriato: 333

Visconti, Bemabo: 333

Visigoths: 250, 252, 253, 255. 2506, 238,
265

Vives, Juan: 197

Voyeurism: 218

“Vuelta del marido. La™ ("Retumn of the
husband™), ballad: xliii

Vukashin, King of Serbia: 333

W

Wallada: 335

Walmisley Santiago, Olga: 34-35

War: 218, 224, 228, 229, 273: civil war,
272: Spanish civil war of fifteenth
century, 226: Spanish civil war of
nineteenth century, 227; Spanish
civil war of twenuieth century, 227,
261-263, 277, 278, 279-282, 284-
285. 308, 322, 323

Weber. Alison: 179 and note 17

Weissberger, Barbara: xviii and note 10,

219 and note 6, 225 and note 21, 226

Wetnurse: 203 and note 49

Widowhood: 143,226

Wiethaus, Ulrike: 173, 177

Wife: as devil's foil, xxviii, xI; in Luis
de Leon’s La perfecta casada, XV,
xl: rebellious wife in “Tale 35" of El
conde Lucanor. xl; Theophilus’s
wife in CSM, 42-64; Dona
Vascuiana, good wife of “Tale 277
of El conde Lucanor, Xl as
vocation, xvi; in multiple tales of £/
conde Lucanor, 135-153

Williamsen, Amy: 173 note 1

Willis, Raymond S.: 86

Wilson, Katharina: 175, 176

Witiza: 250

Women: xxi; achievements of, 160
beatas. xxxv-xxxix; blamed for Fall
of Man. xxiv, 59; compared to Jews
in social standing, xxiv; defense of,
219, 232; Devil’s Gateway versus
Heaven's Gateway, 42; greater
freedom in frontier, xxxviii; lincage
of, 136: literacy and patronage of arts,
xxxi-xxxiv; Mary Magdalene as
example of converted bad woman,
xxxiv. $3-105; modern interest in
medieval women, Ivi; nuns, XxXxix:
power, 162, 297 reduction  of
autonomy in courtly love system,
xlviii, 19-22: sainthood of, Xxxviil,
xliii; sexual misalliances prohibited
for, xxiii, 19-22, 309 (See
Hormesinda); space, XXiv; speech
(common) XXVi, XXXiv; subordination
of. xxv. 135, 228; witch in league
with devil, xl; See Female body,
Femininity; Misogyny; Prostitutes,
Wife, Mother, Nuns, and individual
women

Women's rights: financial
independence, 166; freedom from



3 MODELS IN MEDIEVAL

received knowledge and hierarchy of
educational system. 183 loss of
from eighth century AD., 175-1762
in medieval marriage. 135-136 and
note 6: murder of wife. 137: right to
literacy. 1612 right to rule. XX. 162.
168. 169,170

Women's writings: as empowerment.
XXXV, XXXV, XXXIX: modem women
writing on medieval themes. Ivi:
saints” lives as model. xliiiz more
spontaneous letter writing  style.
<xxix: See Clara Estow. 155-171:

IBFRIAN LITER ATURE

and Sarah Owens, 173-185
XYZ

Ximeénez de Roda. Rodrigo: bhlames
Jews for 711 defeat in De Rebus
Hispaniae. XXV

Yahia ben al-Hakam. ambassador  of
Abderraman 11: 335

Zaid. Rhona: 14, 35

Zavalay Zamora. Gaspar: 243

Zorrilla Vv Moral. José: Inés as

intermediary in Don Juan Tenorio. XXXl



